
THE UK'S BEST SELLING TATTOO MAGAZINE GET INK!

IT'S THE LAW

THE UK'S BEST SELLING TATTOO MAGAZINE GET INK!

IT'S THE LAW

ISSUE 276 • JUNE  2017 • £3.95
MODEL: GEMMA KAHLUA • PHOTOGRAPH: SCOTT COLE

CRIS CLEEN
DANDY IN THE
UNDERWORLD

AFTER HOURS WITH
KERRY-ANNE 
RICHARDSON
VIDEODROME
GAMING MEETS INK

PRACTICAL
MAGIC
TATTOOED
WITCHES

STAR WARS
THE RETURN OF 

THE INK JEDI

SEAN HERMAN’S
TRANSFORMATIVE TATTOO 

SECOND CITY 
TATTOO CLUB

CHET ZAR
HERE BE MONSTERS

FREE INSIDEFREE INSIDE

14 PAGES OF PORTFOLIOS





 S K I N  D E E P  M A G A Z I N E  •  3

Sitting at my desk—also known as 
The Kitchen Table—just a few days 
away from a road trip to the out-
skirts of Poland and a really brief 

detour to the Russian border before I head 
back again to pick up exactly where I left 
o�, it seems that people are still quite happy 
with below par work on a grand scale.

A few years back, there was Fire In The 
Hole about people working from home un-
licensed and untrained, but things have 
pushed past that now to the point that many 
of these people now own studios based on 
them being able to keep the place clean.

I feel like I should help people out but 
that’s a tough thing to do when analogies are 
lost in the mix—but I’m willing to give it a try.

Getting a poor tattoo just because you 
want to be tattooed is the same thing as go-
ing out wearing a t-shirt by the band Tight 
Fit (look it up). The main problem with it, is 
even though a poor tattoo on another per-
son makes no di�erence to your life or mine, 
what happens out in the world is something 
that happens with no other art form.

Poor Tattoo Person and Great Tattoo Per-
son will be thrown into the same blender 
out there in la-la land. It’s called guilt by as-
sociation. Take a look at any sensationalist 
TV show or blog that’s blogging for the sake 
of it and it will be obvious. Poor Tattoo Per-
son rolls up his sleeve to announce his tattoo 
to the world and Non-Tattooed Person says 
something like “My brother has a tattoo”. 
This hurts, mostly because nobody goes out 
into the world and says “I’ve got a picture on 
my living room wall” or “I’ve got a book”—it 
means nothing. Nothing at all.

But now I see that along with the swathe of 
“Oh my God, look at me I’m on the TV, there-
fore I exist and am wonderful” shows we 
already have, based on the same premise that 
people will allow any junk into their lives if 
it requires no e�ort, the latest to come along 
allows your friends and relatives to decide 
what you have tattooed on you—which is the 
equivalent of letting your mother dress you 
in the morning.

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

The amount of friends I will make for 
standing up for those of us who do things 
right is zero—and that’s fine. There’s a quote 
by Bukowski I find myself using far too of-
ten—mostly because I can throw it at far too 
many things. I’ll share it with you:

“They didn't want to write. They wanted to 
succeed at writing.”

If you’re feeling a little lost, swap some 
words around until it looks like this:

“They didn't want to tattoo. They wanted to 
succeed at tattooing.”

If you carry that around with you and re-
member it well, you will always come home 
with a great tattoo. �

NOBODY GOES OUT INTO THE WORLD 
AND SAYS “I’VE GOT A PICTURE ON 
MY WALL” OR “I’VE GOT A BOOK”. IT 
MEANS NOTHING.

THE GATES OF HELL ARE OPEN 24/7

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

Olivier Poinsignon
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7TH NORTHERN IRELAND 
TATTOO CONVENTION
20 – 21 May 2017
Belfast Waterfront
2 Lanyon Pl, Belfast BT1 3WH
United Kingdom
nitattoo.com

BRIGHTON TATTOO CONVENTION
13 – 14 May 2017
The Brighton Centre
B M E C P Centre, 10A Fleet St
Brighton, East Sussex BN1 2GR
blog.brightontattoo.com

LIVERPOOL TATTOO CONVENTION
05 – 07 May 2017
Britannia Adelphi Hotel
Ranelagh Place, Liverpool, L3 5UL
liverpooltattooconvention.com

GREAT BRITISH TATTOO SHOW
27 – 28 May 2017
Alexandra Palace
Alexandra Palace Way
London N22 7AY
greatbritishtattooshow.com

BRISTOL TATTOO CONVENTION
10 – 11 June 2017
Brunel’s Old Station
The Passenger Shed, Station Approach,
Bristol BS1 6QH
bristoltattooconvention.com

NORTHAMPTON INTERNATIONAL 
TATTOO CONVENTION
10 – 11 June 2017
Northampton Saints Rugby Football Club
Franklin’s Gardens, Weedon Rd,
Northampton NN5 5BG
northamptoninternational 
tattooconvention.com

YORK INTERNATIONAL TATTOO CONVENTION
24 – 25 June 2017
New Earswick & District Indoor Bowls Club
Huntington Rd,
York YO32 9PX
yorkinternationaltattooconvention.co.uk

CIRQUE DU TATTOO FESTIVAL
01 – 02 July 2017
Bescot Stadium
Bescot Cres,
Walsall WS1 4SA

CONVENT IONS

ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 
BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 
AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

SLEEVE NOTES
SPONSORED BY

CONVENT IONS

Spike’s hit original tattoo-competition series, Ink Master, continues to 
grow, renewing for a tenth season and greenlighting a new special, Ink 
Master Angels.
Season 10, which has been picked up for 16 one-hour episodes, will go into 
production later this year and air in 2018.

With the rise in popularity of female competitors on Ink Master, Spike also 
has greenlit “Ink Master Angels.” The one-hour special will feature four of 
Season 8’s top female competitors – Ryan Ashley, Kelly Doty, Nikki Simpson 
and Gia Rose – as they travel the country and go head to head with some of 
America’s most talented tattoo artists in a variety of challenges, to see who 
has what it takes to beat them. The special will debut later this year.

“I’m so pleased to see ‘Ink Master’ reach a milestone tenth season 
as it continues to be a great ratings driver for the network,” said Senior. 
“The franchise has shown such amazing growth with our female audience 
that it is a natural progression to launch a female-fronted standalone 
competition, as well.”

Thus ends our prediction that Tattoo TV would eat itself. Seems like the 
ever consuming public simply can’t get enough!

I N K M AST E R  R E N E W S
FO R  S E AS O N  1 0 !

C O N V E N T I O N
P O ST E R  O F
T H E  M O N T H

None of us have ever been to Transilvania, though 
it sounds seriously cool for all the reasons you 
would expect. We like this poster a lot - it does 
some different things from the norm and if we 
didn’t have the Great British Tattoo Show to take 
care of, one of us would be leaving on a jet plane. 
Still, if you happen to be passing by and all that…

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

#tattooseminary #art expo #live painting #tattoo contests





1 0  •  S K I N  D E E P  M A G A Z I N E



 S K I N  D E E P  M A G A Z I N E  •  1 1

Scenes from
POZNAN
TATTOO

CONVENTION
25-26 March 2017

We are forever shouting about conventions across Eu-
rope that are super easy and cheap to get to if you look 
around. To prove a point (not that we need to) here’s 
a random selection of goodness from the show in 

Poznan a few weeks back. Pictures: Kamila Burzymowska.



*

See website for terms and conditions.

IT'S EASY TO SUBSCRIBE!

*

IT'S EASY TO SUBSCRIBE!



*

See website for terms and conditions.

IT'S EASY TO SUBSCRIBE!
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AFTER 
HOURS
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What do tattoo artists do when they’re not tattooing? In After Hours, 
Wayne Simmons talks to some of his favourite artists about the things 

they get up to when the studio lights go down. This month, he meets Kerry-
Anne Richardson (Little Kezz), Fitness Fanatic and Clean Living Guru!

On 1st January, my partner, 
Rebecca, and I turned over a 
new leaf. We jumped on the 
Clean Living bandwagon. 

Plan was to eat wholefoods only—nothing 
at all processed—Monday to Friday and 
then loosen things up at the weekends. 
It started o� just fine but then Thursday 
became part of the weekend and, when 
Monday morning arrived, it seemed such 
a waste to throw out all those crisps left 
over from Sunday. And then one Wednes-
day evening we found ourselves with a 
bag of chips on the kitchen counter and the rules were 
well and truly broken beyond repair. Sure, we had the 
best of intentions, and I’m sure our diet has changed for 
the better since January, but we just didn’t have the will-
power to see it through.

Kerry-Anne Richardson did have the willpower, but 
for her the stakes were higher. The owner of Cock A 

Snook in Heaton, she’s better known to friends 
and clients alike as Little Kezz, but back in Oc-

tober 2015, Little Kezz had big problems. 
“I was overweight, hated the way I 

looked and my mental health 
was in tatters,” she 

tells me. “I struggled to sleep most nights 
which made getting to work impossible 
some days.” Back then, her diet then was 
everything but wholefoods. “Thirty tabs 
a day (that’s cigarettes to the layman. 
Helpful Ed.), endless cans of Coke, loads 
of crisps and a takeaway topped o� with a 
bucket-load of self-loathing and anxiety.”

For Kezz, a couple of New Year lifestyle 
changes just wasn’t going to cut it. She 
needed a complete overhaul and the first 
step was getting rid of a very unhealthy 
relationship. Once that was done, every-

thing else seemed to fall into place. “I had a ‘what the fuck 
am I doing with my life?’ type epiphany,” she tells me. 
“I cut out booze, started exercising and stopped eating 
shit.” The weight dropped o�, she stopped craving sugar 
and discovered the ca�eine in all that Coke she’d been 
drinking was a major contributor to her anxiety. “I 
had headaches at first,” she tells me, “but they soon 
stopped. To be honest, it only took a few weeks 
to start feeling amazing.”

Of course, it hasn’t all been plain sail-
ing. The exercise, in particular, was 
a gradual transition. “There 
was no way I was go-

Images: Ryan Edy • ryanedy.com
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ing to a gym with machines,” she laughs. “That would have 
been way too intimidating back then.” So she enrolled at 
one with a bootcamp where, to her surprise, she found 
herself really enjoying the lifting parts of each session. 
Soon, she had switched gyms to one with a better weights 
room. There, she started lifting with her friend Phil—now 
her boyfriend and someone Kezz describes as a huge in-
spiration. But it still wasn’t enough. Kezz missed the high 
intensity of bootcamp, so she started Crossfit. For the 
uninitiated, Crossfit is a full-body workout rolling car-
dio, weights, gymnastics and all sorts of other bad-assery 

into one high-intensity session of 45 minutes or an hour. 
A popular regime among the military, police, firefight-
ers and professional athletes of every discipline, Crossfit 
has recently broken into the mainstream with dedicated 
gyms opening across the country. And despite some bad 
press, Kezz defends its virtues defiantly. She credits her 
trainer, Paul Warrior at Reebok Crossfit in Tyneside, as 
playing a big role in keeping her motivated, but he’s not 
the only one. “Crossfitters really are the fittest people on 
earth. Fuck the bad rep, they’re all heroes, every last one.”

Back to the diet and Kezz’s wholefood overhaul is en-
joying something of a revolution. Her culinary adven-

CROSSFITTERS REALLY ARE 
THE FITTEST PEOPLE ON EARTH. 
FUCK THE BAD REP, THEY’RE ALL 
HEROES, EVERY LAST ONE
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IT’S ALL ABOUT FOOD, EVEN 
THOUGH I’M TRAINING LOTS AND 

HAVE MADE A TON OF PROGRESS, 
I DON’T FEEL QUALIFIED TO GIVE 

ADVICE ON ANYTHING ELSE
tures have grown a life of their own, the dishes she’s 
conjuring up becoming more and more complex. In fact, 
Kezz has even started writing a book. “Started, yes, but 
it’s a long way off fruition,” she hastens to add. “It’s all 
about food, even though I’m training lots and have made 
a ton of progress, I don’t feel qualified to give advice on 
anything else, really. When I was little I wanted to go on 
Junior Masterchef but was too scared to enter, but I guess 
my passion for it never went away.” It’s wholefoods all the 
way, but for Kezz that doesn’t mean boring food. It’s all 
about the presentation—the more colourful and, dare I 
say, artistic the dish, the better. “If something looks like 
dogshit, I don’t want to eat it,” she laughs. In terms of her 
own regime, she does allow herself a day o� wholefoods—
or ‘Cheat Night’ as she calls it—where she basically tries 
to cram in as many calories as she possibly can. “Not 
meaning to brag,” she says, “but I can out-eat ANYBODY. 
It’s not uncommon for me to eat six starters, two mains 
and a pudding.”

Given the amount of exercise she’s doing, Kezz is go-
ing to need those calories. Most weekends see her getting 
out of the gym and up to all sorts of outdoor activities. “I 
started bouldering, rowing, Aussie Rules football, hiking 
and climbing mountains. Oh and chasing waterfalls.”
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She laughs at that last part but it’s easy to see how much 
of an awakening this has been for Kezz. And despite a few 
setbacks (“I managed to break my hand playing Aussie 
Rules in May last year, I had to have surgery and pins”) 
and the odd time when throwing in the towel has been 
appealing (“getting up at half five to train isn’t always 
easy”), Kezz has kept going, and, as I’m sure you can tell 

BEING SURROUNDED BY NATURE, 
THE TREES, THE MOUNTAINS, 
THE WATER—ALL THESE THEMES 
HAVE SLOWLY SEEPED INTO MY 
TATTOO WORK

from the pics accompanying this piece, the payback has 
been amazing. In fact, it’s even a�ected her art, those ad-
ventures in the Great Outdoors being as good for her soul 
as they are for her body. “Being surrounded by nature, the 
trees, the mountains, the water—all these themes have 
slowly seeped into my tattoo work,” she tells me. “I’ve 
found it all really inspiring.” �
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Practicing modern witchcraft, for me, is the ex-
ploration of the mind’s ability to channel 
particular thoughts and receive similar 
energies in return. Wish repeatedly for 

something that you desire and the universe might 
just grant it you. I’ve inherited this spiritual in-
terest from my mother who has been a practicing 
witch and professional tarot card reader for most of 
her adult life. She had her first tattoo last year, for her 
60th birthday, and we recently discussed the potential 
connection between tattoos and witchcraft: “I do believe 
that my tattoo is a piece of magic,” she said. “It can be vis-
ualised instantly over and over and be part of the magic I 
perform—I see mine as an extension of me as well as part 
of me. It can be used to manifest great personal power…”

I too have lots of tattoos that I feel enhance my rela-
tionships with paganism, wicca, magic and spirituality in 
general—various strong symbols, a hooded witch figure 
(to represent my mum), a pumpkin, a fictional ‘spooky’ 
character, and more. Whilst contemplating this potential 
marrying of worlds, I came across two exceptionally tal-
ented tattooists who also liked all things magical, so much 
so that they translated this interest into their tattoo work.

Tattooist Helena Darling supports my theory of posi-
tive energies. To her, witchcraft is all about being “strong 
and empowered” and she always prefers to use the word 
“energy” than “magic” or “witchcraft”. “I believe in the 
laws of attraction,” she says, “what you put out into the 
world, you will attract back to you.” Like myself, tattoo 
artist Stephanie Houldsworth has faith in the power of 
magical tools. Hoarding crystals and tarot cards to give 

The word ‘magic’ can mean different things to different people. 
Beccy Rimmer speaks to two female tattooists who, like her, believe 

that tattoos and magic can actually be quite close friends.

Practical
MAGIC



 S K I N  D E E P  M A G A Z I N E  •  2 1

Ph
ot

og
ra

ph
y:

 H
el

en
a 

D
ar

lin
g



2 2  •  S K I N  D E E P  M A G A Z I N E

her guidance, she believes that spirituality 
can “teach you a lot about yourself.” As we 
start to explore and analyse the properties 
of crystals or various other natural elements 
used in our craft, we can’t help but analyse 
ourselves in the process—our choices, our 
ambitions and our potential future paths.

For some, channeling magic can be (similar 
to creating tattoos) a selfless act that focuses 
on another individual—not just about ben-
efiting yourself but those around you. Spells 
can focus on healing others that you may 
have concern for. As well as making beauti-
ful tattoos for others, Helena has immersed 
herself in creating breath-taking photogra-
phy that brings together the themes of tat-
tooing and witchcraft. Her photos on these 
pages were generated with the ambition of 
giving something back to her subjects, “to 
boost their body confidence and document 
their lives and bodies”, she says.

Her raw shots reflect, not just a witch’s 

physical place in the modern world, but also 
the invisible aspects of practicing magic—a 
connection to our spirits, a feeling of free-
dom, the generation of positive energy. Simi-
lar to those who practice magic, the people 
Helena shoots are seeking some sort of “free-
dom and support” from their peers or from 
their lives in general. Practicing spells can 
be hugely rewarding and self-reflective—two 
sensations also experienced by the men and 
women in Helena’s photography endeavour 
when they receive their final pictures. Being 
photographed, receiving tattoos and practic-
ing magic are all opportunities to glance at 
ourselves with a rare love and appreciation.

Seeking and embracing a connection to the 
natural world is an important part of being a 
witch—we don’t just find meaning in ourselves 
but in the world around us, too. We worship 

Meet the witches…
Tattooist Helena Darling works 
in Halifax, Nova Scotia, Canada, 
at a shop called HFX Tattoo. 
She’s been there for 6 years and 
tattooing professionally for 7.

Stephanie Houldsworth 
is a tattoo artist based in 
Napier, New Zealand. She’s 
been tattooing for around 
2 and a half years.

P R A C T I C A L  M A G I C

I do believe that my 
tattoo is a piece of magic

tattooing professionally for 7.

Stephanie Houldsworth

Stephanie Houldsworth

Tattoo by Stephanie Houldsworth

Illustrations by Stephanie Houldsworth

Tattoo by Helena Darling

I do believe that my 

Tattoo by Helena Darling
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the elements that we came from and 
will return to when we die. Nude sub-
jects in nature are one of Helena’s fa-
vourite concepts to shoot—being out-
side and at one with the earth is a key focus of her project. 
To her, nature makes us “grounded” and this is something 
interesting to capture. These aren’t just photos of tattooed 
women, they say so much more about the internal powers 
of women, witches and those who choose to dress their 
bodies with art. Helena believes that these photos shout, 
“we are so much more than our skin.”

Whether retreating outside or finding comfort inside, 
practicing personal magic can be an attempt to escape 
from today’s struggling society—“I think the world can be 
a very dark place at times,” confirms Stephanie. For her, 
witchcraft can encourage us to keep going, it can give us 
hope in often seemingly hopeless situations. The power is 
always out there, you just have to find it: “there is a little 
bit of magic in each moment you experience, if you look 
hard enough.” For a lot of people in today’s world, escap-
ism can also be found by absorbing ourselves in alternate 
realities—on television or in books and films. Fictional 

characters can bring us immense strength and for me 
these idols have been key in developing my love for all 
things witchy. It’s no co-incidence that my own obses-
sion with witchcraft stemmed from a life-long adoration 
of movies like Hocus Pocus and Practical Magic and TV 
shows like Sabrina, The Teenage Witch.

Both artists also admit to popular culture being a huge 
influence when it comes to developing their own inter-
ests in magic. “One of my favourite movies as a kid was 
The Craft,” reflects Stephanie, “and I think that's what 
really introduced me to the witchcraft side of things”. 
Helena quotes Bu�y the Vampire Slayer and The Craft as 
“ruling her life as a pre-teen.” Being a young woman ex-
ploring personal identity, stories onscreen that embrace 
the weird and wonderful can become our guides, our bi-
bles on how to live life as powerful outsiders. Yep, we are 
the weirdos, mister.

Many who adore witchcraft, and indeed tattoos, often 

I believe in the laws of 
attraction—what you put 
out into the world, you 
will attract back to you

Tattoo by Stephanie Houldsworth

Tattoo by Helena Darling

Tattoo by Helena Darling

Photo by Helena Darling
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feel on the outside of many other structured belief sys-
tems. For me, there is no right or wrong way to practice 
magic. Whilst many strict followers adhere to set rules, 
I personally think that the power is found within and we 
put too much emphasis on the specifics and logistics of 
faith. Wearing a hooded cloak might not be for you, go-
ing to church on a Sunday might not be important for 
your own connections… and that’s absolutely fine. The 
strength of our Gods and Godesses are inside us, no mat-
ter how we choose to practice on the outside. Helena 
also sought to break down these boundaries of regulated 
religion and her interest in alternative faiths was the re-
sult of her “stop[ping] believing in any religion or organ-
ised practiced belief system.” Tattoo art is now her faith: 
“I drifted fully into the art community,” she recounts, 
“which is diverse and inclusive to all.” In the tattoo in-
dustry, not getting too bogged down in one guide-book 
can truly expose the art-form in all its beauty. Like many 
experimental tattoo styles, some forms of modern magic 
look to the future, re-write the rules and embrace self-
belief and desires over the conceptions of others.

One of the conclusions I was keen to 
reach in this exploration, was there a sol-
id connection between tattoos and mag-
ic? For Helena, these two worlds connect 
when we consider their previous status-

es as “sub-cultures” and acknowledge how far they have 
come. “Both are now top trending lifestyle movements,” 
she explains, “people are learning to embrace their dark 
and light sides and are moving more fluidly in and out of 
scenes and identities.”

Stephanie believes that tattoos and magic come togeth-
er when we consider the concept that our ink can have 
magical properties: “anything that uplifts you and makes 
you smile is magic. The smile that clients get when they 
look in the mirror at their new tattoo is what I love the 
most about my job.”

For Helena, spirituality is found in the wearer’s own re-
sponse to their tattoo and as an artist she encourages her 
clients to search for their own meaning in the piece rather 
than her influencing this too much. When she ends our chat 
by admitting that “I don’t think tattoos have magical pow-
ers but the people that wear them are pure magic”, I am re-
minded of the most important element in any belief system 
or artistic expression—the individual at the centre. We col-
lect these tattoos, cards, crystals and candles, but they don’t 
hold the real power, this can only be found within. �

P R A C T I C A L  M A G I C

There is a little bit of 
magic in each moment you 
experience, if you look 
hard enough

There is a little bit of 
Photo by Helena Darling

Tattoo by Helena Darling

Tattoo by Helena Darling

Tattoo by Stephanie Houldsworth

Tattoo by Stephanie Houldsworth
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Back in 2015, before the release of The Force Awakens, Wayne Simmons 
sat down to talk with tattoo artists and Star Wars super-fans James Mullin, 
Chris Jones and Thom Bulman. With this year being the 40th Anniversary of 

the very first film in the franchise, we’re putting the band back together.

It’s forty years since Star Wars: A New Hope (I al-
ready have issue with you calling it this. Ed.) first 
lit up our screens. Forty years since Darth Vader 
charged up his light sabre and that inimitable 

sound filled the ears of awestruck kids across the globe; 
since Princess Leia watched as her entire home world was 
obliterated with the flick of a switch and Luke Skywalker 
took to his X-Wing to land a killing blow on the Death 
Star. Forty years since the film that the late Barry Norman 
described as “an utterly delightful romp” became a cult 
phenomenon that would change the face of sci-fi forever.

I was just three years old in 1977 and movies meant very 
little. Back then, it was all about the toys and there was 
something magical about those original Star Wars figures 

that captured my imagination like nothing else. I had my 
very own Death Star, a crazy, build-it-yourself cardboard 
contraption that gave me absolute hours of fun. With the 
toys, I was able to make up my own stories.

James Mullin, owner of Lotus Tattoo in Hemet, Cali-
fornia, had a similar experience. His earliest memories 
of Star Wars are playing with the Cantina aliens from the 
Kenner line of toys. “Snaggletooth, Greedo and Walrus 
Man,” he recalls. “I was around four years old at the time, 
but that sparked my imagination and lit a fire to want to 
learn more about this fantastic new world. I asked my 
mother to get me a few more figures and she got me Luke, 
Han, Ben and the droids.” A year later, his uncle took him 
to see The Empire Strikes Back. “That sealed the deal. I 

All work on this spread by Chris Jones
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was a lifelong Star Wars fan.”
Seeing the films breathed new life into his toys. James 

had a buddy across the street into Star Wars as much as 
he was and they’d spend literally hours setting up key 
scenes. He remembers the Star Destroyer playset he got 
for Christmas one year. “It was so cool because in the 
middle, it had Darth Vader's meditation chamber,” he 
tells me, “and I loved the bit in Empire when you can see 
the back of Vader's scarred head as his helmet is coming 
down into place. I loved playing out that scene.”

Thom Bulman regales a similar tale. A fellow American, 
working out of Classic Trilogy in Syracuse, NY, he talks of 

recreating his favourite battles 
from the movies with his buddies 
at school. Star Wars was his life 
back then. It broke down barriers 
and brought people together. “If 
we had a friend we didn’t really 
care for and they had an AT-AT or 

a Millennium Falcon, we’d still chill with them,” he laughs.
For Thom, it wasn’t just about the movies. As he got 

older, he started to read the tie-in books and comics that 
were, at the time, deemed canonical by Lucasfilm. But 
then Disney bought the rights to Star Wars and decided 
to press reboot on the entire Extended Universe. Thom 
wasn’t a happy bunny. “I hate that they deleted that stu�. 
I spent twenty years learning everything Star Wars and to 
just erase it kinda ticks me o�. I had everything: comics, 
novels, video games, board games... all gone.”

Thankfully, Disney kept the cartoons within their new 
‘revised’ canon. Equally as important as the movies for 

T H E  R E T U R N  O F  T H E  J E D I

recreating his favourite battles 

All work on this page by James Mullin
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many fans, this was a wise move. Chris Jones of Physi-
cal Gra£ti in Cardi� is one such fan. “I watched all of the 
Clone Wars series and loved it. It just got darker and darker, 
starting o� kinda kid friendly and then getting more grown 
up with every season.” One cool thing about the cartoons is 
that they feature characters from the movies, sometimes—
as in the case with Saw Gerrera in Rebels and Mace Windu 
in Clone Wars—even bringing in actors from the films to 
voice their parts. “When Darth Maul came back, I nearly 
wet my pants,” Chris laughs. “There’s one episode where 

Maul and his brother duel the Emperor and it’s amazing. 
Anakin is also way cooler in the Clone Wars than in the 
prequels. Rebels is good too, and, with crossover stu� in 
Rogue one, Disney is really starting to tie shit together.”

Disney’s new Expanded Universe also includes some 
games, including the popular Battlefront series. Although 
not a gamer per se, Chris finds the lure of Star Wars games 
too hard to resist. “I played The Force Unleashed all the 
way through and I play Battlefront daily, but I suck so bad 
at it,” he laughs. “I just die all the time! I respawn, run to-

All work on this page by James Mullin
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wards the action and die again.”
It’s probably fair to say that a lifetime dedicated to all 

things Star Wars has influenced the journey their art 
has taken. All three guys work the big sci-fi cons, James 
with the Geekster Ink Legends, Chris and Thom as of-
ficially licensed Lucasfilm tattoo artists, a reality that 
Thom describes as “a Star Wars nerd’s wet dream.” The 

stories they’re creating on skin surely 
must have roots in those early days 
recreating scenes with the action fig-
ures, playing out their own Expanded 

Universe. And thanks to their passion both for Star Wars 
and ink, fans now have the opportunity to celebrate their 
favourite moments from forty years of Star Wars through 
tattoo art. “Just recently, I did a tattoo for a young lady 
who is obsessed with Rogue One,” James says. “She de-
cided her first tattoo was going to be of Jyn Erso from the 
movie. She loved the strength of the character, relating 

T H E  R E T U R N  O F  T H E  J E D I

Chris Jones Chris Jones

Thom BulmanJames Mullin
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to her on many levels, and wanted 
a permanent reminder of that on 
her skin.”

For Chris, it’s that kind of dedication that 
sets the real die-hard fans apart. “Thats what I 
love about them,” he says. “They trust the fran-
chise so much they will get characters tattooed 
even before the movie is released.” One such 
fan, Chris’ friend, Joe Borowski, had a similar 
tattoo done at Wizard World Comic Con in 
Chicago in the run-up to Rogue One’s release. 
“I was well surprised when someone sent me a 
pic of that tattoo being shown to Felicity Jones, 
the actress who plays Jyn, on the Tonight Show 
with Jimmy Fallon. She seemed to like it but it 
suddenly dawned on me how weird it must be 

for the people I do portraits of when they see 
them.” The tattoo also appeared on the Gra-
ham Norton Show when Felicity was a guest. 
“The producers there asked me if that was OK, 
which was nice. No shout out on either show, 
but it’s still cool when your work gets broadcast 
to such a wide audience.”

Safe to say, with the latest Star Wars ‘episode’ 
movie due this year and work started on a spin-
o� Han Solo movie, the guys are going to be as 
busy as ever. Which suits them just fine. “I just 
love anything Star Wars,” Thom says. “I’ll tat-
too Star Wars themed stuff on you any time, 
any place.” ¨

Chris
 chrisjonestattoos

James
 jamesmullintattoos

Thom
 bulman_tattoos

Chris Jones Chris Jones

Thom Bulman

Thom BulmanJames Mullin James Mullin
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Disclaimer: I love Texas. It’s home to one of the biggest music festivals in North 
America (SXSW), an incredible food scene (complete with deep fried Oreos and 
BBQ for days) and an even more impressive tattoo scene (the legendary Oliver 
Peck calls it home). You can imagine my joy, then, when I discovered that one 

of my favourite new artists, Nary Huval, hails from none other than Dallas, 
Texas. Coincidence? I don’t think so. He simply HAD to be tracked downW
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“I've always been a true believer that in or-
der to get to where you want to be, you have 
to put yourself in the company of the people 
who are already there,” says Nary Huval, an 
inspiring artist who has only been tattooing 
for a handful of years and whose experience-
to-skill-level ratio is seriously astounding.

After meeting Zack Singer in 2013 by ab-
solute fluke, Huval began his apprenticeship 
under the veteran Dallas artist and started 
tattooing at Singer’s shop, Perception Fine 
Body Art, in 2015. Yes, that’s just two years 
ago. But you’d never guess that.

“If I was going to pursue tattooing, teach-
ing myself was not an option,” continues Hu-
val, returning to his train of thought. “From 
my experience as an apprentice, there are so 
many aspects of tattooing that you can’t just 

teach yourself.”
The pair first met when 

Singer “came by the restau-
rant I worked at,” remembers 
Huval, and they quickly hit 
it off. After chatting about 
“some sacred geo work I 
wanted to get done, he told 
me to stop by the shop any-
time, so I did. It's funny look-
ing back because I had no 
idea who he was or how good 
he was,” admits Huval. “It wasn't until after 
hanging out with Zack that I realised he was 
not your average tattoo artist. It was inspir-
ing to see the work he was doing and how 
successful he was. At that moment, I decided 
that tattooing was what I wanted to do.”

Nary On… Being Someone 
Else For A Day 
I would probably swap places 
with Anthony Green, the 
frontman for Circa Survive. I 
would love to perform with the 
band as him and feel the energy 
from the audience that he 
feels every time he performs. 

Nary On… Being Someone 
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At the time, Huval “was married and rolling 
burritos. I spent a lot of my free time painting 
and listening to music.” A few weeks later, he 
threw caution to the wind and asked for an 
apprenticeship. So Singer “looked through 
some pictures of my artwork on my phone 
and instead of giving me a straight answer 
right then, he gave me an assignment. He 
asked me to draw up a few designs so that he 
could get an idea of my skill level as an artist.”

“When I finally brought back the designs, 
I remember being so nervous,” says Huval. 
“After looking at my work, he told me that if 

I could come back to the shop that Saturday 
and help him relocate to his private studio, 
then I could start my apprenticeship. He 
opened that door and, needless to say, I never 
looked back.”

Soon, Huval found himself working whole-
heartedly towards his passion and having 
to make numerous sacrifices. “I had no free 
time between my day job and the apprentice-
ship every night and no days off,” he recalls. 
“That really took a toll on my relationship, 
which ultimately caused us to go our separate 
ways. After we separated, I couch-surfed for 
a while. Life was tough, but I had no choice 
but to get through it.”

Press ‘Rewind’
Going slightly back in time, I discover that 

Nary On… His Best Advice 
Do your best to stay positive 
and be yourself. Keep 
progressing and everything 
will fall into place. 

T A L E S  F R O M  T E X A S
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Huval’s fascination with tattoos actually be-
gan with music. “I've been going to concerts 
since I was young and always saw musicians 
that I looked up to with tattoos,” he says. “I 
listened to Blink-182 a lot and thought Travis 
Barker was rad.” Really, who didn’t?

However, the first tattoo he ever saw wasn’t 
on a stage, it was at home. “My great-grand-
father who was in the Navy had an old school 
sailor pinup girl on his leg,” he remembers. 
“Every time he would flex his calf muscle, he 
would joke that she was dancing. It gave me in-
sight into the humour involved in tattooing.”

Something that’s easy to forget about 
when you’re in the middle of an apprentice-
ship, trying to figure out if what you’re doing 
makes any sense at all. “I can honestly say 
this has been one of the hardest things I've 

ever done,” confesses Huval. “Almost every 
day I had to convince myself that I was on the 
right path. That got particularly hard when 
my wife and I separated and I could no longer 
afford to pay for my car or a place to live.”

“With all of that happening, I had to show 
up at the shop and convince Zack and the 
other artists that I wanted to be there and 
that I deserved to be there.” Despite that, 
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Huval is quick to add that learning to tattoo 
has been “one of the greatest experiences of 
my life and I wouldn't change anything.”

For someone who is so new to the game, 
Huval’s level of work is nearly unbelievable. 
“It’s been a little surprising, even moreso 
now than in the beginning,” he says of his 
rapid-fire learning. “I think early on I was 
so focused on putting out the best work pos-
sible that I didn't realise how quickly I was 
progressing, but I didn't choose to be a tattoo 
artist to be a mediocre one.”

“I haven't mastered anything yet, but I will 
say that developing your own style is not an 
easy task,” he elaborates. “Especially when 
you're surrounded by all these artists who 

have such unique styles. Honestly, the tough-
est thing is staying original. You really have 
to learn how to pay attention to every detail 
in your work and make sure it’s your own.”

“When I started my apprenticeship under 
Zack, he was really big on me finding my own 
style,” continues Huval. “He didn't give me 
many guidelines or tell me that things had to 
be drawn a certain way — he just wanted me 
to make sure that my lines were ‘as clean as 
fucking possible’ and that the design would 
translate well into a tattoo.”

Once Perception Fine Body Art opened 
up, “Zack brought in a team of amazing art-
ists and I was introduced to everything from 
colour realism to traditional. I remember 
spending a lot of time watching Dannii 
Garbiras and Tiffer Wright tattoo. Dannii 
showed me how cool traditional tattooing re-
ally is if it’s done right and Tiffer was good at 

T A L E S  F R O M  T E X A S
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explaining why line weight and colour theory 
were so important in neo-traditional tattoos. 
Because I had some of the best coaches, I felt 
confident in trying out different styles, but 
I don't do script. Nothing against it, I just 
haven't practiced it enough!”

Press ‘Play’
When he’s not tattooing, Huval can be found 
painting — “It helps me keep my artistic flow 
and allows me to try new things and tune my 
style” — and creating digital art on his tablet. 
He’s also “a huge fan of craft beer and going 
to the movies, so you would most likely find 
me at a movie theatre that serves craft beer, 
[perhaps] at the midnight premiere of the 
newest comic book movie.”

Back at work, he’s surrounded by “an awe-
some group of tattooers who are diverse in 
artistic style and personality, which is good 

for bouncing ideas off each other, but can 
cause issues when choosing what type of mu-
sic to play in the shop!” he laughs.

Describing the studio as having a “contem-
porary and eclectic look with a very enlighten-
ing vibration that resonates inspiration,” Hu-
val admits that “as corny as that sounds, that’s 
honestly the best way I could describe it.”

As for the tattoo scene in Dallas, “it's not 
as big as you would think. Down in Austin, 
there's more of a tattoo scene and the city 
hosts one of the biggest conventions in Tex-
as, The Star of Texas. If you’re a fan of tradi-
tional work, I highly recommend going, and 
come say ‘Hi’!”

If you’re planning a visit, you’d also “have 
to go downtown to an area called Deep El-
lum. It's a little historical part of Dallas that's 
been newly renovated and is full of places to 
chill, have a few drinks or party hard. It's also 

Nary On… The Traits 
Of Great Art 
I love it when I see a piece of 
art that has good concept, 
balance of value and is not 
perfect but masterfully 
executed. These things are what 
make any art piece intriguing, 
or great, in my opinion.
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the home of Oliver Peck's Elm Street Tattoo, 
which is always a cool shop to visit.”

Turning his sights to the industry as a whole, 
Huval says there is one thing he’d change and 
that’s “the lack of respect that some tattoo-
ers have for artists who have put in the work 
to develop their own style. There are so many 
tattooers out there who are okay with biting 
other tattooers’ work and not only is it dis-
respectful, it’s stupid on their part. Why try 
to tattoo something that's not your original 

design and fuck it up because you don't know 
how to tattoo it? It makes no sense.”

Finally, a quick tour of Huval’s personal ink 
collection is necessary before we part ways. 
He starts by pointing out “the orca on the left 
side of my head. It was done by Zack and it’s 
literally jumping over my ear, right at you. 
I also have a really cool collaboration piece 
under my right arm that was done by Dannii 
Garbiras and Aaron Springs from Red Dag-
ger Tattoo in Houston, Texas. It's a skull with 
a couple of roses that's half traditional and 
half neo-traditional. It’s also one of the big-
gest tattoos I have — it covers my whole inner 
bicep from my armpit to my elbow.”

So, when everything's said and done, who is 
Nary Huval? “An honest friend and good tat-
tooer who's just tryin’ to make it.” �

Perception Fine Body Art 
18352 Dallas Pkwy #136
Dallas, TX 75287, USA

 NaryThe3rd
www.PerceptionFBA.com

T A L E S  F R O M  T E X A S

design and fuck it up because you don't know 
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You lived in California for 
15 years, and from San 
Francisco you flew into 
New York. How different 
is it from one side of the 
US to the other?
It doesn’t change too 
much. Thanks to the 
internet I can do the 
same work that I would 
normally do anywhere. 
When I travelled—be-
fore Instagram etc—I 
used to send a book of photos, it would take 
them a week to get it but now I can book a 
trip to San Francisco and get an entire weeks 
worth of appointments. I think the fastest I 
ever did was 15 minutes, I booked everybody. 
That’s great, that’s crazy !
How did your work evolve through the years?
Sometimes I feel really comfortable that 
I have got my style down, and then I have a 
bad day and I’m like ‘Ah, maybe I don’t have a 
clue of what I’m doing’. But I’ve always been 
into the same imagery, so I think I get closer 
and closer to doing the kind of thing I’ve al-
ways wanted to do. But you know, everything 
depends on the person who’s wearing it too. 
So you can only make a style that someone 
is willing to wear forever. You kind of have 
to work within those limitations a little bit. I 
like to think about what kind of stu� some-
one would want to have when they’re old, or if 
someone saw my work a hundred years from 
now, what would they think. That’s why I like 
traditional stu�. It has those elements, sym-
bols people always relate to, no matter what 
time in history. Everyone understands what 
they mean. If you see a heart and a dagger, 
you got heartache or something. You know 
what it means and it’s the same for everybody.
Is there a specific period you get 
inspiration from?
No, but I thought about those tattooers when 
they didn’t have tattoo flash to look at and 
create from—they had to make it. The tattoo 
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At 34 years old, Cris Cleen set himself up in 
New York at Saved Tattoo studio in Brooklyn 

where he developed his own style, taking 
inspiration from tattooers when they had 

to create designs from nothing and finding 
his own way through traditional codes to 

create tattoo of timeless elegance
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Everything depends on the person 
who’s wearing it too. So you can only 
make a style that someone is willing 
to wear forever
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tradition has been built on top of what has 
come before, so I was thinking about what 
kind of images would I create if I didn’t have 
flash to look at. Out of nowhere? Looking 
around in the world, in nature ? When I first 
saw tattoo books and di�erent types of tat-
toos, I liked the way the flash looked di�erent 
from era to era—like Burchett compared to 
Sailor Jerry for example. It had a more deli-
cate kind of feel and I guess it spoke to me as a 
person because I feel that way too. I like to try 
to make my tattoos elegant. I’m not a tough 
guy. I never really got tattoos to look tough.
As for traditional style you only use a small 
palette of colours?
Yeah, because you do have to punch people in 
the face right? They’re looking at it on a phone 
and you have about the span of how long it 
takes their fingers to move up, so you do have 
to grab people‘s attention. That can be tricky 
but I hope it attracts people that maybe take 
things a little bit slower than everyone else.
What about the themes you like to deal with?
Women, love and all that, heartache, unre-
quited love… We all have that dissatisfaction. I 
know people that are very rich and also unhap-
py because what they want is not something 
money can buy, so I think everyone can relate 
to that, wanting something, or temptation or 
that kind of constant dissatisfaction. I know 
when I’m drawing if it feels right, if the expres-
sion is right. I like all types, I don’t want every-
one look the same. sometimes you see people 
do tattoos of women and they all kind of look 
the same, it’s like taxidermy… (laughs). I like to 
think my tattoos don’t have a certain time pe-
riod, that would be ideal. I definitely don’t try 
to do an era. I don’t try to have a retro flavour.
Would you say there is a dandy atmosphere 
in your work?
I don’t want to use that word… (laughs). I just 
like to care, I think it’s cool to care. There 
seems to be a trend for people to not care 
about anything right now, buy cheap clothes 
and they throw them away… I care about my 
appearance, the tattoos and trying to show 
clients that I care about taking their money. 

That’s why I like traditional stuff. 
It has those elements, symbols 
people always relate to, no matter 
what time in history

D A N D Y  I N  T H E  U N D E R W O R L D
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They can trust me. It’s nice if people see that 
you care about it, they know that I’m not 
drawing five minutes before they show up. 
There’s all kind of tattooers and that’s a great 
thing. Some people do it just as a job. Some 
people do it to stay in the jail. But I’m not re-
ally either one of those, I like the art. From 
the beginning, that’s why I wanted to do it.
You paint besides tattooing right? How 
important is it for you?
When I started out, it was really important 
because you can take all the time that you 
want to work on that before you tattoo. If 
you paint a design before you’re tattooing it, 
you’re already so much closer to a successful 
tattoo by doing that. I like flash because I like 
seeing different designs on the same sheet 
and how they work together. I think it looks 
cool when I get the chance to do multiple tat-
toos on somebody. The images can go good 
together when you make them good togeth-
er. Something masculine next to something 
really feminine… it tells di�erent stories.
Do people have to choose in your drawings 
if they want a tattoo from you?
I have a book of designs that I have, and I’m 
constantly adding things in. I prefer people 
pick from that. They have a very easy time 
finding something they relate to in there. I 
don’t really like designs that have more than 
two to three elements to them. I’ve seen a 
lot of artists getting stressed out about the 
designs they have to draw because they’re 
not feeling inspired or because it’s not work-
ing the way they want, and they end up do-
ing something they’re not completely happy 
with. To me that’s a bad idea, I’ve done that 
enough times. The design is better if I can 
draw ahead of time, when I’m ready and have 
someone pick out of that.
Are your flashes made for one single use?
No, I like people get the same design. It’s theirs 
because they wear it but they don’t own it. It’s 
important because it keeps that universal 
quality of tattoo art. To me a successful design 
is when customers come in and they know that 
I’ve done that design, sometimes a lot of times, 

I care about my appearance, the 
tattoos and trying to show clients 
that I care about taking their money. 
They can trust me
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and they still think ‘I have to have that, cause I 
relate to that too’. There’s no selfishness about 
the design, it’s like a good song, it doesn’t have 
to be their song but they like to share it. And 
when other people like that same song they 
may think ‘Oh, I guess we kind of get each other 
too’. I have a customer who told me that he was 
watching a band play and saw the singer of the 
band had the same tattoo—I did both of them; 
he said he felt he knew already that person and 
that he was already into the band.
Being in New York, which has a huge 
urban culture, did it expand your views 
regarding tattooing?
I think people are more scared than they’ve 
ever been about doing anything that is im-
aginative or adventurous, to some degree. 
It’s harder sometimes, now, no matter where 
I go to work. I guess with the internet, peo-
ple want to see things before they get in. I do 
think people in New York are aware of their 
appearance, so maybe they’re more likely to 
take a chance on creating that. People come 
from all over the world to have some sort of 
New York experience, and as long as people 
want to do that then I guess the city will stay 
that way, which is good. I’m surprised when I 
look out on the streets how much people look 
the same as each other. It’s kind of disap-
pointing, but I find it’s like that everywhere.
I read that you liked movies, are there any 
specific ones?
I always watch movies, one or two per day. 
Maybe because I don’t have much of a social 
life! I like movies because they let you see stu� 
that you don’t experience in real life. You can 
see stories and events that wouldn’t other-
wise, people who look di�erent than you do. 
And I have to see that kind of thing, because 
when I look outside and everyone is just on 
their phone, I get depressed. I like all kinds of 
films. It’s safer for me to experience other lives 
this way, rather than travelling. I don’t have to 
take drugs to see what it’s like for somebody 
living on drugs. Movies let me be a voyeur—it 
would be nice to experience more life in real 
life, but I don’t go looking for trouble. �

If you paint a design before you’re 
tattooing it, you’re already so much 
closer to a successful tattoo by 
doing that

D A N D Y  I N  T H E  U N D E R W O R L D
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PEAKY
BLINDERS

Beccy Rimmer is on the road and spending time with artists 
working in her favourite tattoo studios in the UK. We began our 

journey last month in Leicester. Next stop, Birmingham…
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When I re-visited Second City Tattoo Club (SCTC) this 
month to get tattooed, it’s clear that the Birmingham-
based studio is going from strength to strength. Lo-
cated in a single open-plan room on a first floor of a 

building in the city’s trendy Jewellery Quarter, construction work on 
the shop’s second room has just been completed and a frequently ex-
panding team of now seven artists works across the two large areas.

I first spent time here last summer during one of the studio’s charity 
tattoo events. Members of the team from Leicester’s Brothers Ink and 
Sakura Tattoo (whom you met last week) were supporting the day and 
I had also been thrilled to learn that Isobel Juliet Stephenson Mor-
ton, one of the UK’s finest female neo-traditional artists, had recently 
joined the team here.

Heading back almost a year later to finally get tattooed by SCTC’s 
owner, Max Rathbone, I knew that the presence of fresh paint and 
fresh new artists made this exciting hub of talent the next necessary 
stop on our tattoo road-trip of Britain.

Let’s kick off by telling our readers about you. What 
style of work are you known for?
MR: My style is closest to neo-traditional, but it has a lot 
of Japanese influence which puts a di�erent spin on it. 
I'm mostly known for my peonies and large-scale work. 
IJSM: I'm not 100% sure what my style is, I think it's 
a mixture of things! It’s colourful, girly, neo-tradition-
al, quirky and cutesy! I also love trying out different 
styles—I've recently started doing more black-work.
P: I went black and now I can't go back. I've moved 
through di�erent styles over the years but always want-
ed to move towards black-work… and only at SCTC did I 
have the opportunity to do so. 
RC: I like tattooing anything in colour really. I'm used 
to taking on anything that comes through the door but Max Rathbone
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my preferred style is Japanese or neo-tradi-
tional. I like to put my spin on things and see 
how far I can take it. I like to think a lot about 
what I'm doing so there's usually some sort 
of meaning or story behind what I've created.
RK: I specialise in dot-work tattoos. I do a lot 
of mandalas and pattern-work.
EC: At the minute, I am just doing just black-
work. It's very early days for me and I have a lot 
to learn. Every day I'm learning something new 
and experimenting with di�erent techniques.

Birmingham—one of my favourite cities in the 
UK. Why is it so great to tattoo here? Would 
you say there’s a strong ‘tattoo scene’?
MR: It's the heart of the country and has a 
real good depth of studios. I have a lot of re-
spect for the likes of Gung Ho and Painted 
Lady who have been putting out great work 
for years. There are new studios popping up 
all the time and lots of young artists working 
hard to climb the ladder.

IJSM: It’s a great place for the tattoo indus-
try—we get customers traveling here from all 
over the UK (and the world).
P: As far as a tattoo “scene", I don't think so. 
We don't have artist gatherings or joint exhi-
bitions—since the rise of the internet and so-
cial media these things have died out in many 
places. It went the same way as the live music 
scene… south. 
RC: Some people travel to get tattooed by me 
which is a great honour. Tattoo culture in Bir-
mingham is thriving, most people have at least 
one tattoo or know someone with tattoos. 
EC: Birmingham is a great place to work. A 
lot of the clientele are situated here but for 
those outside of Birmingham, it’s easy to 
get to. If people can get past our accent then 
we're all good.

Second City Tattoo Club. I’ve personally 
been tattooed twice here now but to anyone 
who hasn’t… what’s the atmosphere like in 

P E A K Y  B L I N D E R S

Isobel Juliet Stevenson Morton

Pauly

MEET THE ARTISTS

Max Rathbone 
Starting tattooing in 2010 
and became owner of Second 
City Tattoo Club in 2015. 
IG: @maxrathbone_tattooer

Isobel Juliet Stevenson Morton 
Into her 6th year of 
tattooing and started 
working at SCTC in 2016.
IG: @isobelmortontattoo

Pauly* 
Been tattooing 6 years and 
been part of SCTC since. 2015.
*“Yes, a single name”, he 
says, “like Prince or Cher, 
but not like bono.”
IG: @paulytattooing
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MEET THE ARTISTS

Robb Chatterley
Been tattooing 3 and a half 
years and is the newest 
member of the SCTC family.
@robbchatterleytattooer

Emily Carroll
Emily is the shop’s apprentice. 
She’s been at the studio 
for over a year now and 
tattooing for 4 months. 
IG: @egccc

Raine Knight
Tattooing for 2 and a half 
years and been at SCTC 
for a few months.
IG: @raineisonfire

MEET THE ARTISTS

Robb Chatterley

@robbchatterleytattooer

Emily Carroll

Raine Knight

the studio?
MR: Personally, I think it's great. The best 
thing about being the boss is being able to 
choose who I work with. One of the most im-
portant things I look for in new artists is that 
they are fun to hang out with. I've collected a 
team of really solid artists who I'm extremely 
proud of. Everyone does di�erent styles and 
they all bring something unique.
IJSM: When the time came for me to leave 
the previous shop I worked at, SCTC was the 
only shop that I wanted to be a part of. The 
reputation of the artists here (who now my 
friends) is fantastic. I feel motivated every 
day to become a better artist because of 
them. We all gel together well and the atmos-
phere is great. Our customers really settle in 
which is so important—you need to feel com-
fortable when you're getting tattooed.
P: We are all very di�erent in many ways but 
without any clashes of personality. Di�erent 
music get played, different stories get told. 

The atmosphere is very relaxed and calm—
being friendly, personable and relatable to 
clients is a huge part of the job. It's nice to 
be nice. Arrogance has overwhelmed many 
artists sadly and can be very o�-putting to a 
potentially returning customer. I've spoken 
to a few people with incredible tattoos who 
don't like the work as it's attached to bad 
memories from the artist’s behavior. It’s a 
real shame. 
RC: Max was someone I looked up to when I 
first started tattooing. He helped me out a lot 
in the early stages of my career so to end up 
working with him is rewarding for me. I used 
to come in as a customer and dream of doing 
a guest-spot here in the future… to now be a 
permanent artist here is a real achievement 
for me. I work alongside people who respec-
tively are at the top of their fields. A good 
work atmosphere is crucial. I put everything 
into my work, so to be in a good place whilst 
working is always a benefit as I think your at-

Emily Carroll

PaulyIsobel Juliet Stevenson Morton

Rob Chatterley



7 0  •  S K I N  D E E P  M A G A Z I N E

titude shows in what you create.
RK: It's really fun here and everyone is super 
nice. The last place I worked didn't have the 
best atmosphere so it was di�cult to get on 
with work sometimes, but SCTC is amazing.
EC: Atmosphere is important. I always think 
about how I would like to feel in a place if I 
was getting tattooed and do my best to make 
the customers (not just my own) feel wel-
come and as comfortable as I can.

Describe the shop in just one word!
MR: Cowabunga.
IJSM: Homely.
P: Eclectic.
RC: Achievement.
RK: Chilled.
EC: (Fuckin') great.

What can we expect to see from you in 
the future?
MR: I want to help push all my artists further 

and for them to reach their full potential. For 
me personally I'd like to travel more and do 
some conventions abroad. I'll be going to LA 
for the first time soon, if that goes well, I've 
got a long list of places I want to see.
IJSM: Eventually I would love to have my 
own studio but not for a very, very long time. 
Preferably it’d be over in The States as it has 
always been a dream of mine to travel with 
my work. I'm part of the way there already.
P: Simply to guest-spot more and meet more 
people. It's already begun so I guess I should 
make some more goals.
RC: To keep working hard and continue 
pushing myself as hard as I can. My main 
goal is to give my family the life they de-
serve—if I can do that by tattooing, I'll be a 
very happy man,
RK: I really want to work Brighton Tattoo 
Convention one day, hopefully! And do some 
more guest spots.
EC: Travelling is a huge ambition of mine. 

P E A K Y  B L I N D E R S
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I'd love to take my work all around the world 
to experience different cultures and views 
when it comes to tattooing.

What is ‘tattooing’, to you?
MR: A sub-culture that brings together a 
broad spectrum of people. It’s all about altering 
the body in ways which can bring people confi-
dence and help people express themselves.
IJSM: It's something I'm so passionate 
about. It's a way to express how much I love 
art, animals, people… it's just an amazing. 
If it wasn't for the industry I have no idea 
where I would be in my life—it saved me in 
many ways.
P: “Tattooing” had lost its verb status to me 
now. From the outside I think it’s something 
you do, but once immersed in the world, as 
clichéd as it sounds, it is something you ARE. 
Immersion is the best word to describe it—
it's a constant train of thought, an obsession.
RC: Before tattooing I had no self-confi-
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dence and no real direction. My journey so 
far has been testing, I’ve had the good and the 
bad… but it's made me who I am.
EC: A way for people to show their person-
ality, express themselves and wear a lifetime 
mark that is important to them.

When I finish my interviews with artists, I 
always ask if they have anything additional 
they want to talk about. This month, Isobel 
had a message to share with our community. 
I will let her have the final word…
IJSM: I just wanted to share with everyone 
a subject close to myself and others… the 

late passing of my friend, Clint Cummings, 
the owner of Sparrows Tattoo Company in 
Mansfield, Texas, and star of Ink Master Sea-
son 2 and Tattoo Nightmares Miami. Clint 
was very dear to me and gave me the oppor-
tunity to better myself, not only as a person 
but as a tattooer. I know many people who 
followed his journey right to the very end. 
He'll never be forgotten and he was such a 
massive loss to the industry. I know wherever 
he is now, he'll still be biting people's ears o� 
about tattooing. I just wanted to share with 
everyone that… he was an amazing tattooer, 
and an amazing friend. Rest in peace, Clint. ¥

P E A K Y  B L I N D E R S
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The once lonesome and 
isolated activity of fan 
culture has blossomed 
into a community of 

avid participators and spectators. 
We can best see the latter in mas-
sively subscribed YouTube videos, 
where we no longer feel it neces-
sary to actively participate in the 
control of an onscreen character. 
Instead content with our seden-
tary position of viewing someone 
else making that perilous leap be-
tween two platforms. Yet I must 
confess I am one of those people. 
I recently binge-watched a play-through of Resident 
Evil 7, too chicken to pick up the controller and be in the 
grasps of mutant-like hillbillies on the rampage, prey-
ing for my grisly death. I mean this isn’t something new, 
I remember fondly from a young age watching my mate 
complete a play-through of the original Resident Evil on 
the PlayStation. I sat there for a solid six hours, glued to 

the screen, guiding him from the 
sidelines. Obviously the Internet 
has allowed such culture to grow, 
players who were once deemed 
dorky nerds, are the new pioneers 
of fandom; often earning big bucks 
in the process. This new age of the 
passive digital spectator, has not 
been ignored by the press, who 
have picked up on this rise of on-
line watching; CNN running an ar-
ticle ‘Why watching video games is 
must-see TV’ and Wired’s ‘Why I 
watch people play video games on 
the Internet’.

Video game culture, which I believe belongs as a subset 
to the title of fan culture (containing other subjects such 
as comics, manga, anime, superheroes, horror, fantasy, 
sci-fi etc.), has become a profitable commodity. Comic 
and gaming conventions are attended the world over 
by thousand of fans, ready to part ways with their hard 
earned cash for a brash t-shit with stark oversized font, 

We are a nation of enthusiasts, obsessive collectors, diehard fans and rebellious 
video game players. Our attraction to objects both collectible and/or junk filters 

through all seams of society. We wear our obsessions on our sleeves (figuratively 
and literally), and stay up into the early hours of the morning to queue for the 

latest gadget or to be the first in line to get our clammy palms on the latest Zelda 
adventure. We are a nation obsessed with the activity of being an obsessive

THE TATTOOS WE OWN TELL PEOPLE WHO WE ARE. IT IDENTIFIES US, 
JUST LIKE IT DOES IN TRIBES AND DIFFERENT CULTURES
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spelling out to others their one true love (I see you guy 
with a Game of Thrones t-shirt). But how does someone 
with all the licensed merchandise and multi-articulate 
figures, which would incidentally give a hoarder a run for 
their money, mark out their own territory in a field of oth-
er diehard fans? Answer: through a permanent marker on 
the skin, a tag that pledges allegiance, and allows one to 
praise the sun hero of their addition. I started to noticed a 
surge in individuals getting inked with masked vigilantes, 
green rupees and pixelated hearts, and became fascinated 
as to why people would take to the needle to commit the 
ultimate form of fan worship. So I chatted to two awe-
some tattooists (one in the UK and one in Canada), who 
specialise in crafting pixel perfect renditions of some be-
loved avatars and diabolical villains.

Do you play a lot of video games? Read comics books? 
If so, does this passion feed into your working practices 
as a tattooist? 
Dane Grannon (UK): I play a tonne of video games and 
they were a big part of my childhood. From the old school 
games like Mario Bros to modern day shooters. I play eve-
rything. Right now, I'm not reading as many comics as I 
used to. Although I enjoy them, I'm taking more interest 

in the superhero movies and TV shows but I still do col-
lect a few here and there. I really enjoy tattooing in these 
styles, combining my love for video games and tattooing. 
Chen-Jeh Chen (Canada): My childhood dream was to 
become a comic artist. I did work for some underground 
comics and illustrations for RPG magazines. Growing up in 
the 90s was all about comics, arcades, role-playing games 
and horror movies. When my clients give me the opportuni-
ty to work on these subjects, the geek in me jumps with joy!

Do you feel that graphic illustration style is effective 
when transformed into a tattoo? How so?
DG: Yeah, as you can see from my work it's really e�ec-
tive. The bold lines and colours look good now and will 
still look good in years to come!
CC: I freehand a lot of these characters on my clients. Re-
production problems might not apply to me since these 
are my own rendering of the subjects.

Why do you think people seek to have a tattoo of their 
favourite video game character or comic book superhero?
DG: The same reason I've got a massive a Spider-Man 
tattoo. Because it's awesome! I think with the movies 
becoming increasingly popular the whole game/comic 

THE BOLD LINES AND COLOURS LOOK GOOD NOW AND WILL STILL LOOK 
GOOD IN YEARS TO COME

T H E  A G E  O F  T H E  S P E C T A T O R
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world isn't looked at as 'geeky' anymore. 
CC: Why not. The same reason we wear t-shirts. Lot 
prouder when you get it tattooed, especially by a fellow 
Geek [Laughs]. That is serious devotion to what we love.

Playing video games, reading comics and watching 
animations is often wrapped up in ideas surrounding 
fandom. Is getting a tattoo of one of these another 
method of devoting oneself to the cause of being a 
number one fan?
DG: Fandom is a thing but as far as tattooing goes I don't 
think that's the case. Some people I've tattooed comic 
book characters on haven't even picked up a comic. 
They've watched a couple movies and are sold. Like I said 
above, geek is the new cool.
CC: The tattoos we own tell people who we are. It identifies 
us, just like it does in tribes and di�erent cultures. When 
clients ask for a graphic tattoo they generally choose clas-
sic icons. I guess in comparison to the tattoo world it would 
be "traditional American flashes". I have yet the chance to 
do a big anime project though. Guess time will tell.

I read a lot of graphic novels, and this has sort of turned 
into an obsessive form of collecting, is getting a tattoo 

of a comic illustration another form of collecting? Or do 
you find most people are happy with a one-off? A little 
nod to a bystander to say, yeah I also love Tank Girl, etc.
DG: Yeah 100%. Some people collect from di�erent art-
ists. One of my previous customers must have 10 batman 
tattoos all by di�erent artists. He lives for that stu�. On the 
other hand I've tattooed some big pieces and full sleeves of 
di�erent comic and video game characters on people. 
CC: I think simply wearing an image of a tattoo puts you 
in a specific group in the subculture. Such as; gamers, 
comic fans, Otaku, Star Trek or Star Wars! You still gotta 
set apart the nerds from the geeks right! [Laughs]

What tattoo have you done that has been the strangest 
in terms of devotion towards a comic or video game?
DG: I wouldn't say strange but for devotion, I recently 
just finished a Dragon Ball Z sleeve dedicated to Vegeta. 
A half sleeve based on one character. That's some dedica-
tion right? Another example of this would be a Wonder 
Woman tattoo I did last year. I tattooed a Wonder Woman 
breast-feeding a baby. My customer had her reasons and 
it turned out pretty cool.
CC: None of the tattoos I have done are strange; it’s the 
ones I turn down who are [Laughs]. I remember there 

SOME PEOPLE I'VE TATTOOED COMIC BOOK CHARACTERS ON HAVEN'T EVEN 
PICKED UP A COMIC. THEY'VE WATCHED A COUPLE MOVIES AND ARE SOLD 
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was this girl who wanted every single character created 
by Dr. Seuss across her chest. That was insane, not in the 
good sense [Laughs]. 

Have you attended any comic conventions? If so, have 
these given you some ideas for tattoo work?
DG: I've been to a couple of the smaller UK events but 
they don't compare to the likes of the US ones. I don't 
think the events themselves influence my work but some 
of the merchandise for sale does. Seeing others artists’ 
work is always good. 
CC: I did and worked lots of comic cons in my teen and 
younger adult life. After a long break, I visited one last 
year. I can’t believe how many women are into this today. 
Times sure have changed. Meeting artists buying prints 
just like a tattoo convention, I need my creative battery 
recharged. I still dig the older artists and have my favour-
ites. Always a pleasure to shake their hands.

Your work is awesome in the way it transposes an iconic 
character onto a wearer’s skin, what is involved in 

getting it right? How do you bring the pages of a comic 
book to life, not on paper but instead on the flesh?
DG: I try to keep it big and simple. I don't want to do tiny 
faces and fingers. I want to make the important part of 
each piece stand out. Not only does it look good but also 
it lasts. All these little details people mess around with 
aren't gonna stand the test of time but if you do some-
thing bold and solid, it will.
CC: I think when I do these pieces I feel nostalgic. This flut-
tering feeling of happiness that I get to draw some cool stu� 
on my client. Stu� that I always collected and treasured. I 
see myself designing a comic cover or a movie poster. What 
makes it look right or what makes it awesome. I would 
break down muscle groups like panels in a comic page. 
Yeah that’s something that makes me feel complete as an 
illustrator. It brings back memories. My clients love the 
fact that the characters they are getting are for example, 
Wolverine by Chen, and not a reproduction from a Marvel 
artist. I feel humble and blessed to all my clients through-
out these years. Also, many thanks to He-Man, Transform-
ers, GoBots, G.I. Joe, Street Fighter, Star Wars and D&D! «

I WOULD BREAK DOWN MUSCLE GROUPS LIKE PANELS IN A COMIC PAGE - 
THAT’S SOMETHING THAT MAKES ME FEEL COMPLETE AS AN ILLUSTRATOR 

T H E  A G E  O F  T H E  S P E C T A T O R

Dane Grannon

Dane Grannon

Dane Grannon
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Anyone who has su�ered with bouts of anxiety, 
panic attacks, or depression can tell you that 
it can be physically crippling. Imagine being 
in a situation, one that you should be familiar 

with, but nothing about it feels familiar. Something you 
have done everyday now becomes foreign and unreal. 
Your brain begins racing, spinning, your pulse quickens, 
your breathing is laboured, and the obsessive thoughts 
begin. “Did I lock the door, did I turn o� the oven, did I 
o�end someone and say something wrong” and now the 
world is slowly crumbling. Your vantage point is lost, your 
anchor is lost, and you are floating around, reality becom-
ing harder and harder to hold onto. From my experience, 
social experiences became less and less, and isolation be-
came more. Sleep is a hard thing to find, 
and time becomes a hard thing to judge. 
Without having a strong foundation to 
stand on, we lose sense of who we are, 
what’s going on, and what reality truly is. 
The spinning brain becomes enemy num-
ber one, and the hope’s of over coming 
it slowly evaporate into the fog that re-
mains. To make it through that haze, the 
best thing we can do is to relate, to find a 
common bond that can facilitate under-
standing, to know that we are not alone.

Over the years I had to come to grips 
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with my own issues. I felt like I was outside myself, 
watching myself search for something to numb the pain, 
something to take my mind o� of not being able to think 
straight. I found myself wanting to create the big “story” 
or experience to at least give life meaning and a reason 
for harbouring this pain for so many years. Unknowingly 
I had created a world, in my mind, that was poisonous 
and impossible to see out of. The only thing that began 
to chip away at this wall was many deaths of loved ones, 
and the birth of my daughter. To see a life begin and one 

end, that is the best way to get a sense of 
meaning for this ride. Because after all, it’s 
just a ride, and we have to figure out how 
to make the best of it, how to not let our 
spinning brain run away with fun.

Bill Hicks said, “The world is like a ride 
in an amusement park, and when you 
choose to go on it you think it’s real be-
cause that’s how powerful our minds are. 
The ride goes up and down, around and 
around, it has thrills and chills, and it’s 
very brightly coloured, and it’s very loud, 
and it’s fun for a while. Many people have 

“ONE MUST STILL HAVE CHAOS 
IN ONESELF TO BE ABLE TO GIVE 
BIRTH TO A DANCING STAR.” 
FRIEDRICH NIETZSCHE

Jason Taylor
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T H E  S E R P E N T S  O F  B I E N V I L L E

“A SICK THOUGHT CAN DEVOUR THE BODY’S FLESH 
MORE THAN FEVER OR CONSUMPTION.” 
GUY DE MAUPASSANT, LE HORLA ET AUTRES CONTES 
FANTASTIQUES

been on the ride a long time, and they begin to wonder, 
“Hey, is this real, or is this just a ride?” And other peo-
ple have remembered, and they come back to us and say, 
‘Hey, don’t worry; don’t be afraid, ever, because this is just 
a ride.’ And we … kill those people. ‘Shut him up! I’ve got a 
lot invested in this ride, shut him up! Look at my furrows 
of worry, look at my big bank account, and my family. This 
has to be real.’ It’s just a ride. But we always kill the good 
guys who try and tell us that, you ever notice that? And let 
the demons run amok … But it doesn’t matter, because it’s 
just a ride. And we can change it any time we want.”

“And we can change it any time we want,” that idea 
became so empowering, and so needed to this day. Once 
we can step back from the spinning brain, slow down our 
thoughts, we can see that this ride is something that we 
can’t control, but we can control how we feel about it, and 
how we experience it. When you experience something 
that is amazing, a concert or a book, you want to share it 
with your friends. We want to share our experiences with 
each other to remind ourselves that we aren’t alone, that 
this ride has other passengers, and that we aren’t isolated 
and strange for our experiences. Isolation is a virus that 
can take control and suffocate our brains until we are 
gasping for air, losing all sense of the world around us. 

The most important 
thing we can learn in 
this world is that we are 
all here together, and to 
make a connection with 
those around us during 

those stressful times of chaos. Serpents of Bienville rose 
out of those times when I was trying to find a way to com-
municate with people in an honest way, and to remind 
them that we are not alone. Everyone can contribute 
something, we all have the capacity to help break down 
the walls of isolation, we can all make a di�erence. Eve-
rything we do can come down to two choices. Bill Hicks 
continues his earlier quote saying,

“It’s only a choice. No e�ort, no work, no job, no sav-
ings of money. Just a simple choice, right now, between 
fear and love. The eyes of fear want you to put bigger 
locks on your doors, buy guns, close yourself o�. The 
eyes of love instead see all of us as one. Here’s what we 
can do to change the world, right now, to a better ride. 
Take all that money we spend on weapons and defences 
each year and instead spend it feeding and clothing and 
educating the poor of the world, which it would pay for 
many times over, not one human being excluded, and 
we could explore space, together, both inner and outer, 
forever, in peace.”

As a tattooer, I am extremely fortunate to tattoo people 
everyday, people that are from all walks of life, coming 
from all kinds of di�erent places. I can confidently say 
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that my clients change my life, helping shape the person I am 
today. Once in a while, after tattooing someone a few times, I get 
a chance to connect with them and share things that we both are 
challenged with and struggle with; I find a kindred spirit in hope. 
I was fortunate to start tattooing Jason Taylor years ago, when 
I was in a much more difficult place, one that we both could 
identify with. In Jason I felt like I was less crazy and alone, and I 
began to realise that maybe there was something else out there 
besides the fog I had been in. I really looked forward to his ap-
pointments, and it was during one of these that we came up with 
the idea of tattooing a little brain monster on him, represent-
ing that place we both found ourselves lost in. Overcoming that 
brain became just as important to me, and I was lucky to watch 
Jason take the steps to achieve this for himself, and his example 
gave me hope. As tattooers we get called therapist, but in this 

situation with Jason, I found myself being the one 
finding hope in change.

Jason tells the story of the monster brain from 
his perspective, telling a story of learning, growth, 
and most importantly, hope. Here’s Jason’s story.

Jason:
“I don’t recall starting my life with the social 

anxiety that eventually led me to avoid crowded 
places and Unfamiliar social settings. I was quite 
the opposite. As a kid I was Always comfortable 
being the centre of attention. I knew no stranger 
and was completely at ease regardless of my set-
ting. Somewhere in my early twenties there was 
a noticeable shift in my ability to navigate large 
groups of people. I would be short of breath and 
unable to concentrate. It was as if my mind was at-
tempting to process everything at once resulting 
in sensory overload. The only cure was to remove 
my self from the situation.

One of the more di�cult symptoms to regulate 
would rear it’s head as mine was hitting the pil-

“THOSE WHO PASS BY US, DO 
NOT GO ALONE, AND DO NOT 
LEAVE US ALONE; THEY LEAVE A 
BIT OF THEMSELVES, AND TAKE 
A LITTLE OF US.” 
ANTOINE DE SAINT-EXUPÉRY
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low at night . This maddening byproduct of my anxiety 
is where the idea for my brain monster tattoo emerged. 
the creatures dark inset eyes and sharp teeth a repre-
sentation of the storm brewing nearly every night That 
I would lay down. Like clockwork a rush of thoughts, 
ideas, stressors and everything else under the moon 
would hit me. It was nearly impossible to go to sleep and 
if I did manage to pass out the swirling thoughts kept me 
from anything that resembled a good nights rest. I would 
wake up no more rested than when I hopped in bed. This 
lasted for years.

I’ve been prescribed several di�erent medications in 
order to help me better navigate my days and nights. The 
side e�ects ultimately resulted in trading one problem 
for another . About once a year I would attempt to ween 
my self o� the medication assuming that a change in my 
diet and exercise regiment would do the trick. The re-
sults were never good. I would clash with the people that 
I cared most about and end up back on the meds with 
In a week. Then roughly 6 years ago I came down with 
the Flu. After a week in bed only taking medication to 
combat the flu symptoms I woke up with a clear mind. 

“WE CANNOT BE MORE SENSITIVE 
TO PLEASURE WITHOUT BEING 
MORE SENSITIVE TO PAIN.”
ALAN WATTS

“WE CANNOT BE MORE SENSITIVE 
TO PLEASURE WITHOUT BEING 
MORE SENSITIVE TO PAIN.”
ALAN WATTS
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these disorders can create in the minds of those who live 
with them. Hopefully removing the stigma of vocabulary, 
we will be able to help those who have never lived through 
anxiety, panic attacks, depression, sleep disorders and 
the like see visually what many people living with these 
disorders feel. The second goal is to alleviate those who 
live with these disorders of their perceived isolation. The 
most important thing we can ever do is remind ourselves 
and each other that we are not alone. �

T H E  S E R P E N T S  O F  B I E N V I L L E

The withdraw happened while I was sick and isolated so 
I didn’t have the opportunity to experience the side af-
fects like I had when I was well. My next step was finding 
a councillor to equip me with the tools I need to man-
age my anxiety. Thanks to the discussions, exercises, and 
resources she introduced me to. the moments that once 
caused me to shutdown and remove my self are now few 
and far between. Sean put the brain monster on during 
one of my peaks, at a point when I thought that was just 
the way life was going to be. Stressed, anxious, and mini-
mally social. Today I look at it and appreciate the fact 
that I’m on the other side of what seemed at the time to 
be a lesser existence.”

This year I have started an art project, one that should 
be culminating in a gallery show in December. The first 
piece in this project is entitled, ‘I Haven’t Slept Well in 
Years: Reflections in Narcolepsy’. I wanted to create a 
visual, three dimensional representation of the world so 
many of us live in, one that will reflect on issues common-
ly referred to as ‘mental illness’. These issues can be hard 
for people to understand that don’t deal with them, also 
making it harder for those who are experiencing them to 
reach out for help. The goal of this body of work is two 
things, the first being to create a visual of the chaos that 

T H E  S E R P E N T S  O F  B I E N V I L L E
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Mike Correll is a film-maker. Despite the reprimands of his worried 
teachers, Correll’s parents supported him in his artistic endeavours, allowing 

him to creatively purge the often violent and grotesque images that came to him 
in his sleep… all of which culminates with us right here as he tells us first hand 

about the film he made about every tattoo artist’s favourite artist, Chet Zar:

W
or

ds
: M

ik
e 

Co
rr

el
l •

 Im
ag

es
: C

he
t Z

ar
/A

s 
Cr

ed
ite

d

Chet Zar has always 
been sensitive. Born 
on November 12, 1967 
in San Pedro, Califor-

nia, his mother, Judy Zar, recalls 
him caring deeply for the well 
being of animals; in one instance 
bringing an injured snake home 
after discovering a group of chil-
dren “thumping” it with a stick…

Similarly, driving along the 
coastal steeps of San Pedro at night, young Chet was of-
ten struck with visions of underwater creatures lingering 
below the vast dark sea—images surfacing in his mind of 
otherworldly monsters. Recalling these experiences Chet 
explains that he would “see" these monsters emerging 
from the waters, capsizing and devouring boats. Natu-
rally he began exorcising these “visions” in his artwork, 
as Judy would explain, bringing them out of the dark and 
putting them on paper where they became less fearsome. 
His brother, Rick Zar, remembers him as always doing 
art, constantly making something. He was also known 
as the family prankster, fashioning clay fingertips loaded 
with blood deploying tubes, razor blade at the ready.

During his tenure in the Film Industry Chet worked for 
Alterian Studios, Cinovation Studios, Gnomon Workshop 
and Spectral Motion Studios, sculpting, painting, puppet-
eering and designing numerous creatures. His filmogra-

phy is too large to include, but 
a few cymbals on the drum-set 
include: The Blob (1988), Dark 
Man (1990), Contact (1997), 
Planet of the Apes (2001), The 
Ring (2002), Men in Black II 
(2002), Hellboy (2004), Fantas-
tic Four (2005), I Am Legend 
(2007), Hellboy 2: The Golden 
Army (2008), Mama (2013) and 
the list goes on. Even more well 

known are his contributions to Tool’s music videos, in-
cluding but not limited to Schism (2001), Parabola (2002) 
and Vicarious (2006). Chet had a front row seat for tran-
sition in the FX Industry from practical e¦ects to digital 
e¦ects, and managed to stay with “the times”, both re-
leasing, Disturb the Normal (a digitally animated journey 
into a dark looping world), as well as preparing on-screen 
digital animations for Tool’s live performances. He was 
comfortable wearing many hats, allowing him to rub el-
bows and work with some of the Film Industry's greatest 
and found inspiration and direction from mentors like 
Clive Barker and Guillermo Del Toro.

Creature design had always been Chet’s dream, but 
once achieved left him somewhat despondent. He loved 
the process but felt stymied by production studios and 
the many limitations placed on FX artists. Like any artist, 
Chet was seeking full freedom of creative expression—of-

Photo by Kevin Knight

Mike Correll is a film-maker. Despite the reprimands of his worried 

Monster
Philosophy
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ten a di¨cult balance to strike in the commercial market. 
Eventually Chet’s sensitivity got the best of him. He re-
calls working on-set for Planet of the Apes in 2001, paint-
ing damaged gorilla gloves in a hot trailer. Hours of hot 
boring work, more hours of gridlocked tra¨c, the spark 
of his creativity dimming. It was during this time that 
Chet discovered Joseph Campbell’s The Power of Myth. 
The notion of “follow your bliss” resonated deeply within 
him and so he sought to test Campbell’s theory. Travers-
ing his mind-scape, Chet peeled back the layers of bygone 
years and discovered somewhere deep in his past a love 
for painting monsters. Chet did not believe in 2001 that 
he could possibly be successfully painting monsters, but 
knew it was “his bliss”, and so suspended most of his ac-
tivities in the FX industry to pursue a painter’s life.

As one could imagine, the painter’s life is not easy. 
If it was easy then everyone would be doing it. Chet is 
self taught in all that he does and painting would be the 
same. In the beginning he painted a great deal, but sold 
only a handful of his paintings. Nevertheless he perse-
vered, eventually striking upon a “portrait” style for his 
monsters. Oval in shape and boasting bashful yet hor-
rific monsters, these portraits began to sell. L. Croskey, 
founder of Cannibal Flower and Thinkspace Gallery, 
brought Chet’s monsters into his gallery, selling them for 
two hundred and fifty dollars a piece. Serendipity struck 

when Gary Pressman from Copro Gallery happened upon 
Chet’s paintings at Cannibal Flower and became hooked, 
purchasing one and asking Chet to join a group show at 
Copro Gallery.

Chet’s relationship with Gary Pressman and Copro Gal-
lery bloomed and soon Chet was landing solo shows. Syn-
chronicity struck once again in 2009 when Jon Lane, cre-
ator of the Visionary Tattoo Arts Festival, invited Chet to 
the event. At first glance Chet’s artwork and tattoos seem 
to go hand-in-hand, but the thought had never crossed 
Chet’s mind. It came as a surprise to Chet that people 
had been rendering his artwork in flesh for quite some 
time and he was both honoured and excited. The “tattoo 
world” was yet another bizarre, dark universe for Chet to 
infiltrate and explore. Ultimately Chet discovered that 
the “freakier” a person looks, the more “down to earth” 
they are—mostly respectful, engaging, intelligent, hum-
ble and friendly. Chet was similarly welcomed into the 
tattoo world with open arms. He has since travelled to 
numerous tattoo conventions and events, including the 
Paradise Tattoo Gathering, Evergreen Tattoo Convention, 
Dortmund Tattoo Convention, Hell City and the Paradise 
Artist Retreat. When Chet isn’t busy teaching painting, 
sculpting, or digital art, he can be found on the main floor 
doing what he loves best: painting monsters!

It was at one such tattoo convention that I met Chet 

M O N S T E R  P H I L O S O P H Y

"Chet Zar’s extraordinary paintings open an elevator shaft that delivers us down into 

a world of the purest mystery and dread. ‘I Like to Paint Monsters’ is an inspiring and 

important film about the artist, as well as art itself." - Clive Barker
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Zar. The Paradise Artist Retreat is not your average tat-
too convention, in fact there is NO tattooing going on! 
Yes, you heard me correctly. This event is for tattoo 
professionals who need a retreat from their daily du-
ties, during which they can hone their artistic skills with 
drawing, painting and sculpting courses from the likes of 
Chet Zar. In 2012 Chet travelled to the Tamaya Resort, 
in Bernalillo, New Mexico, to teach three courses dur-
ing the week long event. I had not met Chet in person, 
though we had interacted on social media and with him 
coming to my state I couldn’t pass up the opportunity. 
We hit it off, finding many parallels in our lives and I 
went away from the event inspired. Shortly after this 
event, Chet allowed me to pursue a documentary about 
him, titled I Like to Paint Monsters.

During a gruelling three year period I directed and 
produced the documentary, with the help of two Kick-
starter campaigns, following Chet throughout the highs 
and lows of his life. Much to my advantage, Chet launched 
the largest and most successful solo exhibition of his ca-
reer during this period, titled Ego Death. Including the 
obvious: Chet’s paintings, Ego Death was so much more. 
Each painting was intended to capture a di¦erent facet of 
the ego and the show itself would be a performance, with 
Chet characters in full costume/make-up, a eulogy, cof-
fin and hearse. Three months of intense painting and a 
Kickstarter campaign later and Ego Death came to frui-

tion. The documentary, o¨cially titled Chet Zar: I Like 
to Paint Monsters, captures all of the action and was re-
leased by First Run Features in March of 2016 and is cur-
rently making its rounds on DVD and iTunes.

Throughout the making of the documentary, Chet and I 
began discussing the deeper implications of his artwork, 
discovering that the images Chet paints are snapshots 
of another place. Chet has named this “dark universe” 
DY5TOPIA. Chet further realised that his life’s work is 
transmitting DY5TOPIA, bringing this dark universe 
into our world. It was not enough to simply paint these 
beings and these places, rather he needed to describe 
them. Chet, by his own admission, is not a writer, yet he 
yearned to explore the outer reaches of his paintings and 
capture them with words. This is where I came in. Having 
forged a strong working relationship and friendship, Chet 
commissioned me to assist him in creating DY5TOPIA: 
A Field Guide to the Dark Universe of Chet Zar, Volume 1. 
Again, with the assistance of a Kickstarter campaign and 
those we have come to fondly refer to as the “Zarmy”, we 
embarked upon the arduous process of studying Chet’s 
paintings to discover what lay outside the frames. Bor-
rowing from the structure of one of Chet’s favourite art-
ists, we began placing the material in a format akin to 
Barlowe’s Guide to Extraterrestrials.

Inevitably the field guide required a great deal of new 
paintings, those which would further elucidate what we 

“Chet Zar knows monsters. There is no doubt in my mind about that. But he also loves them, in an almost painful way - the only way to really love monsters. They flow from him with grace and perfection that make their creation seem effortless.” - Guillermo del Toro
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had discovered during our travails in DY-
5TOPIA. The paintings would become the 
foundation for Chet’s annual solo show at 
Copro Gallery and while the paintings are 
incredible in their own rights, Chet had big-
ger plans. Chet is never comfortable settling. 
He would rather work himself to the edge of 
a heart attack than accept mediocrity. So we 
successfully campaigned with yet another 
Kickstarter for the funds to literally trans-
form Copro Gallery into DY5TOPIA.

October 15th, 2016 will be the opening of 
the show; the exterior of the gallery will boast 
a full street scene from DY5TOPIA, including 
industrial wall facades, smokestacks, leaking 
pipes, a mausoleum and much more! In ad-
dition to Chet Zar’s DY5TOPIA paintings, 
the interior of the gallery will be similarly 
transformed, with live-action appearances 
by Chet Zar characters: Black Magick and 
Interloper! Everyone attending is invited to 
dress as their favourite Chet Zar monster, or 
any monstrous being of choice. Placards will 
also be placed throughout the gallery, with 
excerpts from DY5TOPIA: A Field Guide to 
the Dark Universe of Chet Zar, guiding you 

through the experience! This will certainly 
be Chet’s most awe inspiring and interactive 
solo show to date and a glimpse into DY5TO-
PIA: A Field Guide to the Dark Universe of 
Chet Zar.

The field guide is currently slated for re-
lease during the first quarter of 2017, along 
with the “Companion Sketchbook”—a par-
tial paperback reproduction of Chet’s origi-
nal sketchbook. Chet is both humbled and 
encouraged by the outpouring of support 
he has received concerning DY5TOPIA and 
he has high hopes that it will be only the be-
ginning. DY5TOPIA has great potential and 
coupled with his extensive work history and 
landmark creations, is likely to develop into 
a game, animated series, or even a series of 
feature films.

Chet Zar has always been sensitive and re-
mains so to this day. As he says in the docu-
mentary Chet Zar: I Like to Paint Monsters, 
“Dark Art honours su¦ering”. Chet recognis-
es that there is nary he can do to mitigate the 
su¦ering of the world, but he can at least use 
his art to honour it, rather than pretending it 
doesn’t exist." ²
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Chet Zar
chet@chetzar.com
chetzar.com

 @chetzar

Mike Correll
iliketopaintmonsters.com

 @nrgcreations
 nrgcreations

YouTube: /nrgcreations

M O N S T E R  P H I L O S O P H Y
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A N  E Y E  I S  U P O N  Y O U

So it's likely that anyone with a fair 
bit of coverage has heard all four of-
ten enough to have developed some 
fairly glib stock answers. Mine are: 

'Like this, only wrinklier' 'Yes, but not as 
much as having babies' and 'A lot'. Yet I've 
never really come up something similarly 
short and snappy for the space question—the 
truth is, I don't really have an answer for that 
one at all.

That's not to say I haven't considered it, 
I've actually thought about it quite a bit. I an-
ticipate that the overwhelming feeling will be 
relief, akin to the end of a long car journey, 
the moment when you finally get to climb 
out of the vehicle and stretch your legs. Yet I 
expect that relief will be tinged with sadness 
too, a sense of mourning, of loss, a discon-
nection from an act that has been an intrin-
sic part of one's life for so many years. This, 
however, doesn't really answer the ques-
tion—it's just how I expect to feel, not what 
I am going to do.

Perhaps answering is difficult because I 
find it hard to accept that reaching the end 
is ever truly feasible? The surface area of 
the human body is more or less finite, a few 
extra pies might present a few extra inches 
but on the whole, what I have now is what 
I will always have. The body is an art gal-
lery without the possibility of extending a 
wing, north or south. Yet, in many ways the 
space afforded goes far beyond even the 

PAULA HARDY KANGELOS
 DiamondBetty

'What are you going to do when you run out of space?' is one of the classic 
'Big 4' tattoo questions, the other 3 being: 'But what will you look like 

when you are old?' 'Did it hurt?' And 'How much did all that cost?' 

BEYOND TIME AND SPACE

largest of walls, as unlike more formal gen-
res of art, tattoos can be layered. Layering 
can take the shape of entirely new tattoos, 
such as traditional cover ups or 'blacking 
out', but can also acknowledge and make 
use of the already existing mark. Under or 
over laying patterns, 'blasting over' older, 
faded work with newer, darker designs and 
relining and/or recolouring existing tat-
toos are all becoming commonplace, and 
retaining the original conceptual intent 
whilst improving the overall look should 

I CERTAINLY HAVE BETTER 
QUALITY WORK ON MY 
TORSO WHERE HARDLY 
ANYONE IS LIKELY TO 
SEE IT, THAN I DO ON MY 
LEGS, ON SHOW ALL-
SUMMER-LONG.

Sandro Secchin
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BY THE TIME THE HOME 
STRAIGHT IS IN SIGHT IT'S 
PRETTY COMMON FOR ONE'S 
EARLIEST WORK TO LOOK 
COMPARATIVELY FADED

Sandro Secchin

surely be nothing but positive but what if one were to 
get all of one's tattoos 'reworked'?

A whole-body tattoo understandably takes time—
after all, good tattoos aren't cheap (and cheap tat-
toos are, in most cases, not good) and a whole body's 
worth is understandably costly. By the time the home 
straight is in sight it's pretty common for one's ear-
liest work to look comparatively faded, if not down-
right dated but if one were to rework all one's dated 
tattoos, wouldn't one risk being trapped in a perpetual 
cycle, 'painting the Forth Bridge' tattoo style? Today's 
top tattooers are consistently innovating and always-
improving, and tattoos are just as subject to changing 
trends and fashion, so can anyone be truly happy with 
their first tattoo? Especially when viewed in direct 
comparison to their last? Those willing and able to 
work on a complete body suit, finished within a time 
scale tight enough to reveal no discernible difference 
between beginning and end are so few and far between 
as to be statistically abnormal. So, it follows that an 
awfully large number of us, no matter how satisfied 
we were with our original choices, no matter how con-
tent we are with being tattooed rather than blank, are 
left facing a decision—to move forwards, towards a 
possible stopping point, or to travel backwards, cov-
ering or reworking, making 'running out of space' a 
near-impossibility?

If we were less inclined to start with the more acces-
sible, least private spots, perhaps it would be less con-
cerning but due to the process of knowledge gained 
as well as time passing, the sad fact is that many of us 
end up with our very best tattoos in our more secretive 
locations. I certainly have better quality work on my 
torso (think ribs and armpits) where hardly anyone 
is likely to see it, than I do on my legs, on show all-
summer-long.

This would be less troubling if not for the current 
fashion for having very visible work, such as hands, 
neck and face, whilst extensive space still remains 
elsewhere on the body. I'm not a particular advo-
cate of the oldschool 'public skin' rules, preferring 
personal responsibility and autonomy, but as I con-
template my now almost 20-year-old earliest tattoos, 
I hope that a younger generation of tattoo fans are 
able to find peace with their decisions in the years to 
come. Life with tattoos already stretches far beyond 
the trends, but without getting trapped in a never 
ending cycle. �
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W H E N  W O R L D S  C O L L I D E

It’s hammering down. Storm Doris has 
been and gone but the harsh weather 
shows no sign of leaving. I’m supposed 
to be training for a marathon which 

takes place in less than 8 weeks. To say I am 
ill-prepared is a gross understatement.

Fuck it. I grab my coat and head out. The 
rain is relentless but the sun is forcing 
through the heavy clouds. I always like being 
outside in wet weather—when everyone else 
has retreated indoors, all that remains is you 
alone with your drenched thoughts.

Treading pathways in the middle of no-
where always inspires me to think about sub-
jects that have shaken me since I last took a 
moment ‘out’. This morning I’ve been read-
ing a blog about this magazine, in fact—our 
boss man put himself on the other side of the 
interview process for once (I’ll ask him to slip 
in the link somewhere for you all to read). 
Reading the piece made me realise that it has 
been a while since I engaged with an inter-
view with a writer rather than a tattooist.

So, this afternoon, as my feet pound the 
soggy gravel of The Grand Canal, I begin to 
think about the passions we have for our jobs. 
Whether you’re a tattooist, plumber, doc-
tor or cleaner, we all want to be truly good at 
what we do. Some people can run through life 
(admittedly probably much happier but) less 
concerned for the marks being left along the 
way. I realise that, for me, for many tattooists, 
that’s just not good enough.

As my mind wanders, so do my legs. On my 
three mile return back up the same track, I 
attempt to dodge a woman walking towards 
me, the slippery mud sends me flying and I’m 
lucky that I don’t end up in the canal. I smile 
as she passes me.

“It’s you,” she stops. “I’ve been seeing these 

other weird foot-like marks in the mud for 
miles, wondering who else could possibly 
brave this weather, and it’s you!” We talk for a 
few minutes and I explain the unusual shape 
of the prints left by my ‘barefoot’ running 
coverings (I don’t wear trainers, but I won’t 
get into that now).

I track my own footprints home with a 
smile on my face. So many of us want to make 
a stamp in our jobs, and we’re all faced with 
huge challenges along the way: doubt, re-
sponsibility, acceptance, innovation. How do 
we tackle these and remain sane?

Do we look to the path ahead, or keep glanc-
ing back to check we’ve not made a mess? I 
think many of us do reach that point where we 
accept that one particular line of work is what 
we will do forever. Sometimes there’s just no 
turning around, and maybe we can only make 
footprints if there’s been a storm. �

WHETHER YOU’RE A TATTOOIST, 
PLUMBER, DOCTOR OR CLEANER, WE ALL 
WANT TO BE TRULY GOOD AT WHAT WE DO

BECCY RIMMER
 BeccyRimmer

The best time to go outdoors is just as a storm is settling…

Helena Darling
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